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EXPOZITIA DE ARTA ENGLEZA



CUVANT INAINTE

UZEUL Toma Stelian gazdueste, pentru a patra oari in
ultimii patru ani, o mare scoali europeani de arti. Peste
trei sute si cincizeci de lucrari grafice: desenuri, acuarele,

pasteluri, gravuri de tot soiul, au fost trimise din Anglia si vor fi
expuse, timp de aproape trei luni, publicului dela noi. Dupd de-
senul francez si cel italian, dupd expozitia italiani de artd contem-
porand, ceea ce ne vine din Anglia va contribui sid intregeascd cuno-
stintele noastre cu privire la arta europeand in ultimele trei secole.
Si dacd o examinare atentd, pe indelete, la noi acasid, era necesara
pentru intregirea pirerilor noastre despre arta francezi si cea ita-
liand, care ne sunt mult mai familiare, cu atdt mai utild va fi expo-
zitia de acum, in legdturad cu o scoald, ignoratd de cei mai multi dintre
10i.

Multa vreme, cu obiectivitatea de care di dovadi in judecitile
sale, poporul englez s’a sfiit sa se consacre artei picturii si practicelor
inrudite cu aceasta. Capabil si judece o lucrare de mare merit insi
"exigent pentru orice obiect ce iese din mana omeneasci, el nu s’a gasit
incd destul de apt si fixeze figurile oamenilor, aspectul tirii, ori sd
dasdvargeasca marile lucrari decorative pentru impodobirea interioa-
relor private sau publice. Stiind de ce parte este calitatea, pe care o
apreciaza si e in stare s’o descopere oriunde, el a chemat in Anglia
pe Holbein, pe Rubens, pe Van Dyck si pe altii. Fara fals orgoliu na-
tional, a preferat mai curdnd ca imaginea lui sa fie redatd de unul din
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cele mai inalte talente ale epocei. In contact cu productia acestor
principi ai artei el n’a incetat sd-si formeze ochiul, mana si judecata
esteticd. $i cand s'a considerat destul de capabil ca si execute o lu-
crare de care sd nu-i fie rugine, prin Hogarth, si-a spus cuvantul intr'o
formd capabild sid se mdsoare cu cea a pictorilor care i-au servit de
model. De atunci incoace, adicd de mai bine de doud sute de ani, scoala
englezd este printre primele din Kuropa. Campbell Dodgson, cu auto-
ritatea §i prestigiul pe care si le-a cAstigat dirijind, ani de-a-randul,
cel mai bogat cabinet de desenuri si de estampe din lume, cel dela
British Museum, ne spune, clar si metodic, cum obisnueste si o facd,
in altd parte a catalogului, meritul scoalei engleze de desen, valoarea
incomparabild a gravurilor produse mai ales in secolul al XVIII-lea
si prima jumaitate a secolului al XIX-lea, ingeniozitatea si probitatea
de care dau dovada, variind neincetat procedeele, compatrioti sii mai
tineri, in domeniul vast al gravurii in lemn si in metal, splendoarea,
fard seamdn in toatd istoria artei, a acunarelei engleze. M3 voiu mir-
gini si arit aici, la rdndul meu, in putine cuvinte, valoarea educativa
a acestei expozitii.

« Geniul englez » nu e legat nici de farmecul improvizatiei, nici de
strilucirea virtuositdtii. El este mai de grabd fructul perseverentei,
al pitrunderii in adancime, al muncii sistematice, oneste, metodice
si continue. Cu o inepuizabild rezervd de candoare §i tinerete sufle-
teascd, Englezul se veseleste de te miri ce, este capabil sd se pasioneze
pentru lucruri care, pentru profan, trec drept plicticoase, sd-si pe-
treacd vieata colectionind insecte, descifrand inscriptii in caractere
necunosctite, ori explorand terenuri virgine. Timid si infricogat in socie-
tate, ori de céte ori are de spus doud vorbe in public, el infruntd osti-
litatea adundrilor imense ca si-si apere o idee, sau se luptd cu fiarele
in regiunile tropicale. Arta lui purcede dela aceleasi insusiri de prudenta,
de rabdare, de observatie atentd, de voie bunad in fata vietii, sub toate
formele ei. Sunt calitdti destul de rare la noi Romanii, bine dotati dar,
in genere, fira prea multd tenacitate. Ocazia se prezinta, o ocazie



unicd, care nu se va putea repeta curdnd, si putem studia pe Englezi
sub unul din aspectele lor cele mai reprezentative: in arta graficd. Si
profitam de aceastd ocazie, sd-i examindm i si-i studiem, nu cu ideea
preconceputd a superioritdtii latinului, c¢i cu sentimentul modest al
celui care doreste sd se cultive. Sd ne intrebam in fata unui artist ce-
lebru, atunci cdnd prima impresie nu va fi poate favorabili, de unde
ii vine reputatia, ce a adus el nou in arta si, mai ales, cum am rezolva
noi problemele care il preocupau si daca, rezolvandu-le la randul nostru,
am obtine micar atdt cit a obtinut el. Cazul se va prezentd desigur
cu un Blake, cu Prerafaelitii, asa de departe de spiritul nostru.

Acuarela, gravura engleza, vorbesc dela sine. Prima a avut in
Europa un rdsunet prodigios, a schimbat aspectul artei unui Géri-
cault, a unui Delacroix, ceea ce este enorm. Excelent prilej de medi-
tatie pentru cei dela noi cari practicd acuarela si guasa, in fata ope-
relor lui Turner, Girtin, Bonington. Cealalta, gravura, diversa in aspec-
tele ei, va gidsi poate imitatori. A fost totdeauna partea cea mai slabd
a scoalei roméne, altfel indeménatecd si plina de vigoare.

Expozitia aceasta n’a fost posibila decat in urma sprijinului efectiv
acordat de M. S. Regina, cdtre care se indreapta recunostinta noastra
plind de respect, de Ministerul Afacerilor Straine din Londra, de De-
partamentul of Overseas Trade, de Ministerul nostru de Afaceri Streine.
Cheltuelile cu transportul si asigurarea operelor au fost suportate de
Guvernul Englez. A fost nevoie pentru aceasta de un vot al Parlamen-
tului. Cele pentru tipdrirea catalogului ne-au fost acordate de d-nii Mi-
nistri N. Titulescu $i Savel Radulescu. Le multumim tuturor, $i pe °
aceastd cale, in chipul cel mai calduros. Multumim de asemenea Le-
gatiunii Britanice §i in special lui Sir Reginald Hoare pentru felul cum
a sprijinit la Londra propunerile noastre; lui Sir Stephen Gaselee
care a pus o vorbd buni unde trebuia; energicului Major Longden,
secretarul comitetului de selectie englez si colaboratorul nostru la Bu-
curesti, pentru activitatea desfisuratd; d-rului Campbell Dodgson
care si-a dat osteneala si caute si a gasit, alaturi de ceilalti membri ai
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comitetului englez, in primul rdnd de presedinte, opere semnificative;
Casei Scoalelor si Comitetului artistic al Muzeului, pentru interesul
ce au acordat acestei expozitii; societdtii Anglo-Roméne, de sub pre-
sedintia d-nei N. Titulescu, pentru propaganda ficuti in favoarea
acestei manifestiri de cooperatie intelectuald.

Dar multumirile noastre cele mai sincere se adreseaza institutiilor
si persoanelor care au consimtit sd trimitd operele de artd la Bucuresti.
Legea englezd interzicAnd cu desivarsire muzeelor nationale si im-
prumute din colectiile lor, tot ce se giseste in expozitie provine ex-
clusiv din muzeele municipale si din colectiile particulare. Gestul
atitor ilustri colectionari englezi in favoarea noastri va fi contribuit
astfel la stringerea legiturilor intelectuale intre Anglia si Romaénia,
Iucru pentru care le suntem adénc recunoscatori.

GH. OPRESCU

Directorul Muzeului



INTRODUCERE

I. DESENATORII BRITANICI

STE, poate, important si se insiste dela inceput asupra faptului ci
expozitia de fata este o expozitie de artd grafica britanica §i nu una
de pictura. Lucririle strinse ilustreaza calitétile si defectele con-

ditionate de aceasta restrictie. Desi se pot observa omisiuni impor-
tante, ea reprezintd cu o mare diversitate si destul de complet pe cei
mai multi dintre artigtii britanici eminenti dela 1750 pand astizi, care
s’au distins ca desenatori sau gravori. Unii dintre pictorii nostri cei
mai ilustri, ca, de pildd, Sir Joshua Reynolds, George Morland sau
Sir Henry Raeburn, pot fi comparati intr’o privintd, desi cu greu din
alte puncte de vedere, cu Velazquez $i Frans Hals: desenuri de mana
lor aproape nu existd. In orice caz, in colectii particulare, desenuri
autentice de Reynolds ori de celebrul sdu succesor la presedintia Aca-
demiei Regale de Arte, Sir Thomas Lawrence, se gisesc cu greutate.
Acelasi lucru se poate spune despre predecesorul lor neacademic, Wil-
liam Hogarth: ca pictor, unul din cele mai mari nume ale artei brita-
nice ; ca desenator si aquafortist, apreciat, insi rar; ca gravor, demodat,
si prin urmare tot atat de greu de gasit in conditii satisficatoare ca
si o rasd de cdini care nu mai este la moda. Pentru desenuri de Hogarth,
de Reynolds si de Lawrence cercetidtorul trebue si meargi la British
Museum, care este impiedecat de legi si imprumute unei alte tari.
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Perioada intre aproximativ 1730—1760, al cdrui artist tipic este
Hogarth si din care singur Thornhill socrul acestuia, dintre desenatori,
este reprezentat in expozitie, este cea mai veche. Este vremea cdnd arta
britanicd, pAnd atunci inceatd §i inapoiatd in evolutia ei, poate fi consi-
deratd ca emancipatd de influentele streine. Cei mai mari pictori de por-
trete in Anglia in cele doud secole precedente, Holbein, Van Dyck, Lely,
Kneller, au fost streini; cei mai faimosi pictori decoratori au fost Verrio
si Laguerre; numai in arta miniaturii au obtinut Englezii, in secolul
al XVII-lea, succese insemnate. Cel mai cunoscut gravor englez, Fait-
horne, a fost format in scoala lui Nanteuil, alcdrui stil il introduce apoi
in Anglia. Chiar si in timputi care pentru Hogarth erau recente, eveni-
mente cum ar fi revocarea edictului de Nantes (1685), sau suirea pe
tron a unui Rege olandez sau, mai térziu, german, (William IT in 1680,
George I in 1714), au produs imigrarea in Anglia a unei multimi de streini,
printre care numerosi artisti, ca refugiati sau in suita noilor suverani,
dela care, sau dela ai cdror curteni sperau un ajutor. In epoca Georgiani,
si in special in timpul lungei domnii a lui George al ITI-lea (1760—1820),
in care mare parte din desenurile expuse la Bucuresti au fost produse,
pictorii si desenatorii englezi si-au castigat o repede indeméanare si pros-
peritate sub patronagiul, nu atit al curtii, care a acordat favoruri la
putini dintre ei in afard de Gainsborough si Reymolds, cit al aristo-
cratiei, al proprietarilor rurali si al celor de curdnd imbogititi prin co-
mert. Intr'o epocd de buni stare materiald, de liniste si de vieatd ran-
duitd, impdrtitd numai intre oras si tard si, in ultimii ani ai domniei,
separatd de Continent prin rizboaiele cu Franta, se puteau intrebuinta
din belsug pictorii de portrete si topografii, insircinati cu redarea in
culori a caselor de tard si a parcurilor, care pana azi au rdmas monu-
mentele cele mai caracteristice ale acestei epoce. In acelag timp Institutia
Britanici si de curdnd fondata Royal Academy ofereau ocazii, care
lipsiserd pana atunci, pentru expozitii §i incurajau gustul atit pentru
ceea ce se numea picturd istoricd, ca i pentru portret si peisaj.
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Domnia aceasta a vdzut nagsterea artei nationale a acuarelei, ai
cdrei cei mai vechi exponenti sunt Pars si Sandby, reprezentati in
expozitie, in timp ce Alexander si John Robert Cozens, tatd si fin,
preparau drumul, — prin compozitiile lor in monocrom si peisagii
elvetiene si italiene redate in armonii linistite §i simple (albastru,
verde, gris), cu o mare sensibilitate la efectele atmosferice, —
pentru acordurile de colori mai bogate, insi tot reci, ale lui Girtin.
Mort prematur in 1802, la vdrsta de numai 27 de ani, Girtin ocupa
un loc intermediar intre un discipol englez al lui Claude Lorrain, cum
era Richard Wilson, care niciodatd n’a intrebuintat culoarea in dese-
nurile sale, si marele colorist imaginativ, J. M. W. Turner, care, nascut
in acelasi an cu Girtin, i-a supravietuit o jumatate de secol si a produs
operile cele mai mature ale geniului sdu in timpul domniei Reginei
Victoria.

La jumitatea drumului intre pictorii de peisagiu ai sfarsitului
secolului al XVIII-lea si artistii care au zugrdavit moravurile timpului
lor, putem aseza pe Edward Dayes si pe Francis Wheatley, ambii lipsiti
de acea inclinare spre caricaturd, care caracterizeazid pe dotatul lor
contemporan, Thomas Rowlandson. Fuseli, cum il numesc Englezii,
(mai cunoscut pe Continent ca Fiissli, i Elvetian prin nastere), poate
fi studiat aici impreund cu nu mai putin celebrul prieten si confrate
Englez, John Brown, care fusese cu Fuseli in Roma si a produs plicute
scene de genre intr'una din manierele lui Fuseli, mai putin ambitioase
de cit creatiile din imaginatie ale acestuia.

In acestea Fuseli uneori se apropie, dar niciodati nu egaleazi ma-
niera unui mai mare artist, William Blake (1757—1827), pictor, poet
si mistic, care detine un loc aparte in arta britanici la finele secolului
al XVIII-lea si in primul sfert al secolului al XIX-lea. Izolat §i putin
apreciat de propria sa generatie, Blake, care a triit intr'una din epocele
mari ale poeziei engleze, a castigat prin indltimea imaginatiei sale si
frumusetea liniei §i a coloarei, dragostea deosebitd a multora care,
un veac mai tarziu, simpatizeazd cu scopurile artistice ale lui Blake.
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El a strins cétre batranete in jurul siu un grup de admiratori si de
discipoli, printre care Edward Calvert (1799—1883) si Samuel Palmer
(1805—1881). Blake si scoala sa au fost §i gravori remarcabili; sunt
expuse exemple din Cartea lui Jov si din seria incompleta a ilustratiilor
pentru Dante, din care Blake terminase numai sapte, inainte de a muri,
Gravura pentru Paolo §i Francesca este insotita de desenul original
in acuareld. Calvert a gravat mici compozitii rafinate, de inspiratie
poeticd, pe cupru, lemn si piatra.

Un grup de artisti englezi, care meritd o speciala atentie, este cel
cunoscut ca Prerafaelit, in care personalitdtile conducdtoare au fost
Rossetti, Millais, Holman Hunt s$i Ford Madox Brown. Catre 1850
acesti tineri artisti an format, cu altii, o confraternitate de sapte membri,
cu un program de protestare contra artei academice conventionale a
timpului, Ei combinau o fidelitate constiincioasd pentru natura, in care
Holman Hunt a perseverat mai mult timp decédt restul lor, cu dra-
gostea pentru subiecte luate din poezie si legendd, care i-a condus la
pirdsirea observatiei literale si a copierii fenomenelor naturale, in
vederea unei reinvieri romantice a Evului Mediu, in care Burne-Jones
si Morris, Prerafaeliti dintr'o a doua generatie $i nu membri ai confra-
ternitdtii originale, au mers mai departe, in timp ce Millais renunta
la principiile sale dela inceput si devenea un pictor de subiecte populare,
de portrete si peisagii, si prezident al lui Royal Academy. Una dintre
activititile acestui grup de artisti era desenul ilustratiilor pentru gra-
vuri pe lemn, destinate cirtilor i revistelor, o artd care a ajuns la un
mare grad de perfectie in perioada cunoscutd ca cea «a anilor saizeci»,
dar azi extinsi dela 1855—1875. Principalii gravori ai acestor desenuri
ale Prerafaelitilor i ale altora au fost fratii Dalziel, de care este expus
un grup de fine gravuri.

Aceste ilustratii, poate chiar mai mult decdt desenurile originale
ale Prerafaelitilor, au avut o mare influentd asupra primei perioade
a lui Charles Ricketts care, acum treizeci sau patruzeci de ani, a fost
spiritul conducdtor, cu amicul vietii sale Charles Shannon, al unui alt
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grup de pictori romantici, desenatori §i gravori, artistii « Cadranului »
(of the Dial) si ai casei de edituri Vale (Vale Press).

Alte tendinte si curente ale artei engleze in secolul al XIX-lea,
prea numeroase spre a fi mentionate, se vor gisi exemplificate prin
desenuri. Nu trebue si ne inchipuim ci arta se mirginea la orasul
Londra. Foarte cunoscutd printre scolile provinciale, in prima jumi-
tate a secolului, a fost cea din «Fast Anglia», cu Norwich ca centru si
Crome si Cotman, ambii gravori tot asa de buni ca i pictori, ca artisti
conducitori. Constable (1776—1837) si Bonington (180r—1828) au
fost probabil singurii artisti din vremea lor ale cdror opere erau cu-
noscute dincolo de canal, si care au exercitat o reald influentd asupra
picturii de peisaj in Franta. Printre artistii acuarelisti de mai tarziu
De Wint (1784—1849) si Cox (1783—1859) sunt améandoi eminenti,
desi ldsati in umbra de geniul contemporanului lor Turner (1775—
1851),

Charles Keen (1823—1891) trebue si fie mentionat printre artistii
in alb si negru pentru mdestria cu care conduce penita. El a fost si
rimine englez pani in miduvd, insd influenta exemplului siu n’a
fost simtita pe Continent cum a fost cea a lui Aubrey Beardsley (1872—
1898), mult mai tandr decét el,

Timp de mai mult de o jumitate de veac scoala de artd « Slade »
din Londra a acordat mare importantd unui bun desen. Printre
numerosii artigti tineri care au lucrat acolo cu putin inainte de 1goo,
au fost Augustus John (nascut 1879), William Orpen (1878—1931) si
Ambrose McEvoy (1878—1927%), dintre cari primul este unul din cei
mai striluciti desenatori moderni. In opera celor mai tineti decét ei
e probabil ci se vor remarca contacte cu arta continentald, desi mi se
pare ci cei din Comitetul de Selectie, constient ori inconstient, au exclus
simplele imitatii ale artei franceze moderne, mult studiatd si copiatd
in Anglia, dupad rdzboiu.
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I1I. GRAVURA BRITANICA

Gravorii nostri ¢au burin» din secolul al XVIII-lea, ca de pildd
Strange, Sharp si Woollett, au facut lucruri remarcabile in reproducerea
portretelor si peisagiului, dar ei azi nu mai sunt la moda si sunt pe ne-
drept neglijati. Colectionarul modern acorda mai mare favoare gravurii
in Mezzotintd, in care gravorii englezi au fost neintrecuti, si celei in
« pointillé ». Procedura mezzotintei, desi inventata de un German,
a fost curind introdusd in Anglia si a gésit aici, sub domnia lui George
al III-lea, cea mai insemnatd a ei desvoltare. Gravorii de primul rang
in aceastd perioadd au fost numerosi si au avut mult de lucru pentru
reproducerea portretelor admirabile care erau atunci pictate de artisti
ca Reynolds, Gainsborough, Hoppner, Romney, Opie si Lawrence.
Niciun procedeu nu se adaptd mai bine ca si redea apele matdsurilor
si satinului, ori stralucirea parului pudrat. Peisagiile si subiectele rustice
ale lui Morland au fost de asemenea favorizate de maestri ai mezzo-
tintei, cum erau James si William Ward si John Raphael Smith.

Cel mai desdvarsit maestru al gravurei in « pointillé », care de ase-
menea si-a ajuns cea mai inalta desvoltare in Anglia, a fost italianul
Francesco Bartolozzi, care s'a stabilit in Londra in 1774 si a rimas acolo
pani la 1802. Elevul siu, Luigi Schiavonetti, ca si Condé si Simon,
care trec drept minunati gravori in « pointillé », erau tot streini, cum
erau $i Angelica Kauffmann si Cipriani, doi dintre artigtii ale caror
opere au fost adesea alese spre a fi reproduse prin acest procedeu.
Totusi, talentele nationale n’au lipsit. Ryland, care ii invitase meste-
sugul la Paris, a gravat in « pointillé », mai nainte ca Bartolozzi sd vina
la Londra. In acelag timp Burke si Cheesman, care sunt repre-
zentati in expozitie cu subiecte dupd Kauffmann i Romney, eran,
impreuna cu P. W. Tomkins, printre cei mai talentati gravori in
«pointillé », in timp ce W. Ward si J. R. Smith, excelau atit in
mezzotint, cat si in « pointillé ». Gravura in « pointillé » este mult mai
apreciati cind este trasd in colori.
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Dela 1790 pand la 1830 este perioada cea mai infloritoare a carica-
turii, In care Rowlandson si Gillray sunt spiritele conducitoare, ca
$i cea a gravurilor de sport (vdndtoare cilare, vanitoare, box, curse,
pescuit, etc.), pentru care desenurile lui Alken, Howitt, Wolstenholme
si a multor altora, erau reproduse cu indemdnare in aquafortd si aqua-
tintd si colorate cu ména de colorigti experti insa anonimi, intrebuintati
de editori. Acestea, cum si numeroasele ilustratii ale aspectului drumu-
rilor in vremea diligentelor, in care excela James Pollard, ne dau o
imagine plicutd a vietii la tard in Anglia, inainte de epoca drumului
de fier, si sunt actualmente foarte pretuite. Aquatinta a fost de ase-
menea in aceastd perioadd foarte intrebuintatd pentru peisaje si topo-
grafie. Cand nu erau trase in monocrom, plansele erau in genere im-
primate in doud colori: albastru pentru cer si gris ori brun deschis
pentru teren, iar apoi colorate cu maéna.

In prima jumitate a secolului al XIX-lea au fost executate douid
remarcabile serii de gravuri dupd opera unui pictor, fiecare reprezentata
aici printr’un singur exemplu: «Liber Studiorumy de Turner, o serie
(planuita de 100 de planse insd incompletd) de compozitii ale acestui
pictor, executatd in aquaforte chiar de Turner si apoi completatd in
mezzotint de alti gravori, si « Peisagiul Englez» de Constable, gravat
in intregime de David Lucas. Cel din urma pictor englez cu influentd
asupra artei gravorului a fost Landseer.

Gravura de reproducere a incetat si fie favorizatd de public in
ultimii ani ai Reginei Victoria. In acelagi timp si in domnia Iui Eduard
al VII-lea aquaforte de reproducere s’a bucurat de un succes trecitor,
care a luat acum sfarsit. Ameliorarea procedeelor foto-mecanice, care
ficea aceste procedee mai potrivite pentru reproducerea picturii decat
gravura ori aquaforte, a fost fatald pentru cariera artistilor care, o
generatie mai inainte, isi intrebuintase talentul, cu succes, in acest
scop.

Gravura «au burin » a inflorit prea putin in Anglia, unde n’a fost
deloc introdusd decdt dupd generatia lui Diirer, Lucas van Leyden si




18

Raimondi. Primul mare gravor englez al propriilor lui desenuri a fost
Blake. In ultimul timp, dupa razboiu, un numar de artisti tineri ca
R. S. Austin, H. Morley si Stanley Anderson au reinviat procedeul
gravurii «au burin», care aproape disparuse, si il practici cu succes.

Aquaforte a fost insd procedeul favorit al artistului modern pentru
propria expresie in artele grafice, de cand reinvierea aquafortei originale
a avut loc simultan in Franta si Anglia, citre 1850—1860. Ea este aso-
ciata in special cu numele lui Meryon, Whistler si Haden. Cu mult
inainte, totusi, oarecari artisti britanici, lucrdnd in afara de curentele
importante ale invitiméntului sau ale modei, au obtinut un succes
incontestabil in aquaforte. Scoala din Norwich, influentatd de exemplul
Holandei, ca si in picturd de altminteri, a produs excelenti aquafortisti,
printre care John Crome, John Sell Cotman gi: E. T. Daniell. $i Scotia
a avut aquafortistii ei nationali de o reald importantd. Precedat, in
peisagiu, de John Clerk of Eldin, Sir David Wilkie (1785—1841) si
Andrew Geddes (1783—1844) au gravat in apd tare un numir de
planse excelente (genre, portret si peisaj) $i s’au distins prin intre-
buintarea plind de succes a procedeului. «pointe-séche», un mijloc
pand atunci putin intrebuintat de gravorii britanici, cu exceptia
imitatorilor directi ai lui Rembrandt.

Organizatia principald pentru promotia aquafortei originale, So-
cietatea Regald a pictorilor aquafortisti si gravori (Royal Society of
Painter Etchers and Engravers) a fost fondatd in 1880 si in lunga sa
carierd n’a avut decidt doi presedinti: Sir Francis Seymour Haden
(1818—1910) si Sir Frank Short (n. la 1857). Multi din membrii ei
mai tineri sunt recrutati din Royal College of Arts, in South Kensington,
unde clasa de gravurd se bucura de o inaltd reputatie. Societatea Re-
gald a Pictorilor aquafortisti, nu detine monopolul talentului con-
temporan, cdci o seami de gravori §i aquafortisti care se bucurd de
mare reputatie in prezent, ca, de pilda, Muirhead Bone, Frank
Brangwyn, Sir D. V. Cameron, Francis Dodd §i James McBey, pre-
ferd si riménd in afard de ea.
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Litografii, mai putin numerosi, au propria lor organizatie, Clubul
Senefelder. Litografia nu s’a bucurat niciodatd de favoarea publicului
in aceeasi misurd ca aquaforte; totusi, opere excelente au fost ficute
in aceastd tehnicd de citre artistii englezi, care privesc spre Whistler
ca spre predecesorul lor, cam dela 1890 incoace.

Dupd rizboiu gravura in lemn originald a cunoscut o mare des-
voltare si a devenit acum mijlocul preferat de expresie al unui impor-
tant numair de artisti. Mai inainte a fost practicatd, afari de gravori
profesionali si de gravori in lemn reproducatori, numai ocazional si de
citre artisti singuratici ori grupuri izolate de artisti, ca Thomas Bewick
(r753—1828) la Newcastle, ori Blake si Calvert si, in timpuri mult
mai moderne, de artistii caselor de editie Vale si Eragny: Ricketts,
Shannon, Sturge Moore si Lucien Pissarro si, ocazional, de un singur
gravor, Gordon Graig. Gravura moderni in colori ca operd ori-
ginald dateazd de prin 1895, cdnd J. D. Batten (1860—1932) si Frank
Morley Fletcher (n. in 1866) au facut prima lor experientd in proce-
deul taierii si imprimarii cu blocuri de lemn dupd chipul practicat de
Japonezi. De atunci ambele tehnice, cea japonezd si cea, de stiluri
variate, a gravirii $i imprimirii cu culori in uleiu au devenit populare
si au dobandit succes, in vreme ce, in ultimul timp, artisti mai tineri,
cuprinzand si pe cei cu o inclinatie spre cubism si futurism, au preferit
linoleul, pentru multiplicarea desenurilor lor in colori vesele si vii.

Sper ca se poate spune fiard vanitate cd artele grafice sunt in Anglia
intr’o situatie prosperd si cd gravorii nostri sunt exceptionali de feri-
citi de vreme ce se bucurd de avantajul unei lungi si sinitoase tra-
ditii tehnice.

CAMPBELL DODGSON



INTRODUCTION

I. BRITISH DRAUGTSMEN

T is, perhaps important to insist that this is an exhibition
of British graphic art, and not of British painting. The col-
lection 1illustrates the qualities and the defects conditioned

by this restrictions. Though notable omissions may be detected,
it represents in great diversity and with approximate comple-
teness most of the eminent British artists from 1750 to the present
day who have distinguished themselves as draughtsmen or engravers.
Some of our most illustrious painters, like Sir Joshua Reynolds, George
Morland or Sir Henry Raeburn, may be compared in this one respect,
though hardly in any other, with Velazquez and Frans Hals, that dra-
wings by their hands hardly exist. In private possession, at any rate,
authentic drawings by Reynolds, or by his famous successor in the
presidential chair of the Royal Academy, Sir Thomas Lawrence, are
difficult to find. The same is true of their unacademic predecessor,
William Hogarth: as a painter, one of the great names of British art;
as a draughtsman and etcher, esteemed but rare; as an engraver, out
of fashion, and consequently as hard to find in satisfactory specimens
as a breed of dogs that is no longer the mode. For drawings by
Hogarth, Reynolds and ILawrence the student must go to the
British Museum, which is debarred by law from lending to another
country.
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The period, about 1730—1760, of which Hogarth is the typical
artist and to which Thornhill, his father-in-law, alone among the
draughtsmen represented in this collection belongs, is the earliest in
which British art, till then slow and backward in its growth, can be
said to have emancipated itself from foreign influences. The great
portrait painters in England of the two preceding centuries, Holbein,
Van Dyck, Lely, Kneller, had been foreigners; the most famous de-
corative painters had been Verrio and Laguerre; only in miniature
painting bad Englishmen, in the seventeenth century, achieved con-
spicuous success. The most eminent English engraver, Faithorne, had
been trained in the School and imported into England the style of
Nanteuil. Even in times which to Hogarth were still recent, such events
as the revocation of the Edict of Nantes in 1685 and the accession of
a Dutch and then a German King (William IIT in 1689, George I in
1714) had caused the immigration into England of a multitude of
foreigners including many artists, either as refugees or as followers
in the train of the new sovereigns, from whom, or from whose cour-
tiers, they hoped for patronage. In the Georgian era, and especially
during the long reign of George III (1760—1820), in which a large
proportion of the drawings exhibited in this exhibition was produced,
native painters and draughtsmen quickly grew in skill and prosperity
under the patronage, not so much of the court, which extended its
favours to few besides Gainsborough and Reynolds, as of the aristo-
cracy, the landowners and the nouveaux-riches of commerce. In an
age of wealth, tranquility and settled life, divided only between town
and country, and in the latter years of the reign much cut off from the
Continent by wars with France, there was ample employment for the
portrait painter and the topographer, who obtained commissions for
depicting the country houses and parks which still remain the
most characteristic monuments of this age, while the British In-
stitution and the recently founded Royal Academy afforded op-
potunities, hitherto lacking, for exhibition, and encouraged a taste
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for what was called historical painting as well as portrait and land-
scape. :

The reign saw the birth of the native art of water-colour painting,
of which Pars and Sandby, both represented here, were among the
earliest exponents, while Alexander and John Robert Cozens, father
and son, prepared their way by their compositions in monochrome and
Swiss or Italian landscapes rendered in a quiet harmony of few tints,
blue, green and grey, with a great sensitiveness to atmospheric effects,
for the richer, but still cool, colour schemes of Girtin. Dying prematu-
rely in 1802 at the early age of 27 Girtin holds an intermediate place
between such an English disciple of Claude Lorrain as Richard Wilson,
who never attempted colour in his drawings, and the great imagina-
tive colourist, J. M. W. Turner, who, born in the same year as Girtin,
was to survive him by half a century and to produce the ripest fruit
of his genius in the reign of Queen Victoria.

Half way between the landscape painters of the late 18th century
and the artists who depicted the manners of their time, we may rank
Edward Dayes and Francis Wheatley, both of whom lack the pen-
chant for caricature which characterizes most of the work of their
gifted contemporary, Thomas Rowlandson. Fuseli, as the English
call him (better known on the Continent as Fiisseli, and Swiss by
birth) may be studied here along with a much less celebrated English
friend and fellow artist, John Brown, who was with Fuseli in Rome
and drew amusing little scenes of genre in one of Fuseli’s manners, less
ambitious than his imaginative creations.

In his imaginative compositions Fuseli sometimes approaches, but
never equals, the manner of a greater artist, William Blake (1757—
1827, painter, poet and mystic, who holds a place apart in English
art of the end of the 18th and the first quarter of the 19th Century.
A recluse, and little appreciated by his own generation, Blake, who
lived in one of the great ages of English poetry, has won by the subli-
mity of his invention and the beauty of his line and colour, the
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special affection of many who, a century after his own day, are in
sympathy with his artistic aims. He gathered round him in his
old age a group of fervent admirers and disciples, which included
Edward Calvert (1799 —1883) and Samuel Palmer (1805— 1881).
Blake and his school were also distinguished engravers; specimens
are exhibited of the «Book of Job» and of the incomplete series
of illustrations to Dante, of which Blake had finished only seven
when he died. The engraving of «Paolo and Francesca» is accom-
panied by the original design in watercolour. Calvert engraved exqui-
site small compositions of poetical inspiration on copper, wood and
stone.

A group of English artists which calls for special mention is that
known as the Pre-Raphaelites, in which the leading personalities were
Rossetti, Millais, Holman Hunt and Ford Madox Brown. About 1850
these young artists formed, with others, a brotherhood of seven mem-
bers, with a programme of protest against the conventional academic
art of the time. They combined a conscientious truth to nature, in
which Holman Hunt persevered longer than the rest, with a love for
subjects drawn from poetry and legend, which led them to desert the
literal observation and copying of natural phenomena for a romantic
resuscitation of the middle ages, in which Burne-Jones and Morris,
« Pre-Raphaelites » of a second generation and not members of the
original brotherhood, went yet further, while Millais deserted his ori-
ginal principles and became a painter of popular subjects, portraits
and landscapes, and President of the Royal Academy. One of the
minor activities of this group of artists was the designing of illustrations
to be engraved on wood for books and magazines, an art which was
carried to a high pitch of perfection in the period known as « the six-
ties », but actually extending from about 1855—1875. The principal
engravers of these designs by the Pre-Raphaelites and others were
the brothers Dalziel, by whom a fine group of engravers' proofs is
exhibited.
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These illustrations, perhaps, even more than the original drawings of
the Pre-Raphaelites, had a great influence on the early art of Charles Ric-
ketts, who, thirty or forty years ago, was the leading spirit, with his lifelong
friend Charles Shannon, of another group of romantic painters,
draughtsmen and engravers, the artists of «The Dial» and the Vale Press.

Other tendencies and movements of English art in the 1gth Cen-
tury too numerous to mention, will be found exemplified among the
drawings. It must never be supposed that art was confined to London.
Most notable of the provincial schools, in the first half of the century,
was that of East Anglia, with Norwich as its centre, and Crome and
Cotman, both etchers as well as painters, .as its leading artists. Con-
stable (1776—1837) and Bonington (1801—1828) were probably the
only artists of their time whose work was known across the Channel
and who exerted a real influence on landscape painting in France.
Among the later water colour artists De Wint (1784—1849) and Cox
(1783—1859) are eminent, though both are overshadowed by the ge-
nius of their contemporary Turner (1775—1851).

Charles Keene (1823—1891) must be mentioned among the black
and white artists for his masterly handling of the pen. He was, and
remained, English to the core, and the influence of his example has
not been felt, as was that of the much younger Aubrey Beardsley
(x872—1898), on the Continent.

For more than half a century the Slade School of Art in London,
has attached great importance to good drawing. Among the many
young artists who were working there shortly before 19oo, were Au-
gustus John (b. 1879), William Orpen (1878—1931) and Ambrose
McEvoy (1878—1927) of whom the first is one of the most brilliant of
modern draughtsmen. In the work of their juniors it is probable that
contacts with Continental art will be observed, though I think that
the Selection Committee has, consciously or unconsciously, excluded
mere imitations of modern French art, which has been much more
generally studied and copied in England since the War.
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II. BRITISH ENGRAVING

Our 18th Century line engravers, like Strange, Sharp and Wool-
lett, did notable work in the reproduction of portraits and landscape,
but they are now out of fashion and unjustly neglected. More favour
is shown by the modern collector to mezzotint engraving, in which
English engravers were unsurpassed, and to stipple. The mezzotint
process, though invented by a German, was soon introduced into En-
gland and found on English soil, in the reign of George III, its ripest
development. First-rate engravers at that period were numerous and
had no lack of occupation in reproducing the fine portraits which
were then being painted by such artists as Reynolds, Gainsborough,
Hoppner, Romney, Opie and Lawrence. No process was better adapted
to render the sheen of silks and satins or the brilliance of powdered
hair. The landscapes and rustic subjects of Morland were also favou-
rites with such masters of the mezzotint as James and William Ward
and John Raphael Smith.

The most accomplished master of the stipple process, which also
reached its highest development in England, was the Italian Fran-
cesco Bartolozzi, who settled in London in 1764 and remained till
1802. His pupil, Luigi Schiavonetti, like Condé and Simon, who rank
among the most accomplished stipple engravers, were also foreigners,
as were Angelica Kauffmann and Cipriani, two of the artists whose
works were most frequently chosen for reproduction by this process.
But there was also no lack of native talent. Ryland, who had learnt
his art in Paris, was engraving in stipple before Bartolozzi came to
London, while Burke and Cheesman, who are represented here by
subjects after Kauffmann and Romney, were also, with P. W. Tom-
kins, among the most skilful stipple engravers of English birth, while
W. Ward and J. R. Smith excelled in mezzotint as well as
stipple. Stipple engravings are especially valued when printed in
colours.
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From about 1790 to 1830 was the most flourishing period of cari-
cature in which Rowlandson and Gillray were the leading spirits, and
also of the sporting prints (hunting, shooting, boxing, racing, fishing, etc.)
in which the designs of Alken, Howitt, Wolstenholme, and many more
were skilfully reproduced in etching or aquatint, and coloured by hand
by the expert but anonymous colourists whom the publishers emplo-
ved. These, and the numerous illustrations of life on the road in the
days of the mail coaches, in which James Pollard excelled, give a deli-
ghtful picture of country life in England before the days of the rail-
roads, and are now highly esteemed. Aquatint was also much employed
at this period for landscape and topography. When not issued simply
in monochrome, the plates were generally printed in two colours, blue
for the sky and grey or light brown for the earth, and then painted
by hand.

In the first half of the 1gth Century two remarkable series of en-
gravings after a single painter were produced, each represented here
by a single example: the « Liber Studiorum » of Turner, a serie (plan-
ned as 100 but incomplete) of that painter’s compositions, etched in
great part by Turner himself, and then completed in mezzotint by
other engravers, and the « English Landscape » of Constable, engraved
entirely by David Lucas. The last English painter to have a great
influence on the art of the engraver was Landseer.

Reproductive engraving went out of favour in the latter years of
Queen Victoria. At the same time, and in the reign of Edward VII,
reproductive etching enjoyed a temporary vogue, which is now at
an end. The improvement in photomechanical processes, which made
them more suitable for the reproduction of pictures than either en-
graving or etching, was fatal to the career of artists who, a generation
earlier, had employed their talents for this purpose with success.

Original line engraving has flourished very little in England, where
the art was not introduced at all till the generation of Diirer, ILucas
van Leyden and Raimondi had passed away. The first great English
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engraver of his own designs was Blake. In recent times, since the war,
a number of young English artists such as R. S. Austin, H. Morley
and Stanley Anderson have revived the process of engraving with
the burin, which was almost extinct, and are practising it with success.

But etching has been the favourite medium of the modern artist
for self-expression in the graphic arts, since the great revival of ori-
ginal etching which took place simultaneously in France and England
about 18350—60, and is associated especially with the names of Me-
ryon, Whistler and Haden. Loong before this, however, certain British
artists, working apart from the main currents of teaching or of fas-
hion, had achieved notable success in etching. The Norwich ‘school,
influenced by the example of the Dutch in etching, as also in painting,
produced excellent etchers, among whom John Crome, John Sell
Cotman, and E. T. Daniell were the best. Scotland also had its native
etchers of real eminence. Preceded, in landscape, by John Clerk of
Eldin, Sir David Wilkie (1785—1841) and Andrew Geddes (1783—
1844) etched a number of excellent plates (genre, portrait and land-
scape) and distinguished themselves by the successful use of dry-point,
a medium till then little used by British engravers except the direct
imitators of Rembrandt.

The chief organization for the promotion of original etching, the
Royal Society of Painter Etchers and Engravers, was founded in 1880,
and in its long career has had only two presidents, Sir Francis Sey-
mour Haden (1818—1910) and Sir Frank Short (b. 1857) Many of
its younger members are recruited from the Royal College of Arts at
South Kensington, where the class for instruction in engraving holds
a high reputation for efficiency. The Royal Society of Painter Et-
chers, however, enjoys no monopoly of contemporary talent, for some
of the engravers and etchers who enjoy the highest reputation at the
present day, such as Muirhead Bone, Frank Brangwyn, Sir D. Y.
Cameron, Francis Dodd and James McBey, prefer to remain outside
its ranks.
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The lithographers, not so numerous, have their own organisation,
the Senefelder Club. Lithography has never enjoyed the favour of the
public to the same extent as etching, but excellent work has been
done in this technique by English artists who look to Whistler as
their forerunner, since about 189o.

Since the war original wood-engraving has undergone a great de-
velopment and is now the medium preferred by a large number of
artists. In earlier times it had been practised, except by professional
and reproductive wood engravers, only occasionally and by isolated
artists or groups, as by Thomas Bewick (1753—1828) at Newecastle,
then by Blake and Calvert, and in much more modern times by the
artists of the Vale and Eragny Presses, Ricketts, Shannon, Sturge
Moore and Lucien Pissarro, and occasionally by a single engraver
like Gordon Craig.

The modern colour print as a medium for original work dates from
about 1895, when J. D. Batten (1860—1932) and Frank Morley Flet-
cher (b. 1866) were making their first experiments in the process of
cutting and printing from wood-blocks in the manner practised by
the Japanese. Since then both the Japanese technique and various
styles of engraving and printing with oil colours have become popular
and successful, while in quite recent times the younger artists, inclu-
ding some with a penchant for cubism or futurism, have preferred
the linoleum cut for the multiplication of their gay and lively designs.

I hope that it may be claimed without vainglory that the Graphic
Arts are in a flourishing state in England, and that our engravers
are exceptionally fortunate in enjoying the advantage of a long and
sound tradition in technique.

CAMPBELL DODGSON
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E. S. Lumsden Esq., R. S. A. 42, York Place, Edinburgh.

Norman Lupton, Chalmington, Dorchester.

Mrs. A. McEvoy. Grosvenor Road, London, S. W, 1,

Galeria municipald de art¥, Manchester (City Art Gallery). Mosley Street, Manchester,

W. Westley Manning. 26, Gledhow Gardens, London, S.W. 5.

Edward Marsh, C.B., C.M. G.,, C.B.E. 5 Raymond Buildings, Gray’s Inn,
London, W. C.

Miss Merivale, 4, Park Town, Oxford.

Fondul National al colectiilor de artd. (National Art Collections Fund.) Hertford
House, Manchester Square. W, 1.

Bibliotecele publice, (The Public Libraries). Newcastle-on-Tyne.

Muzeul Castelului §i Galeria de Artd, Norwich.

Tom Purvis, 57, Abbey Road, London, N, W. 8.

Academia Regald de Arte. (Royal Academy of Arts), Burlington House, London,
W. 1. :

Sir Frank Short. 56, Brook Green, London, W. 6,

Mrs. Bernhard Smith. Twenty One Gallery. 59, Conduit Street, London, W. 1.

Tate Gallery. Millbank.



P. M. Turner. 7a, Grafton Street, Bond Street, W. 1.
Dr, Jane Walker. 122, Harley Street, W. 1.

The Hon, Secretary, Whitworth Art Gallery, Manchester.
Iolo A, Williams. West Hall, Kew Gardens, Surrey.

Sir Robert Witt, C. B. E. 32, Portman Square, London, W. 1.

Leslie Wright. Haseley House, Warwick.
Counnell Sons Ltd. 56, Conduit Street, London, W. 1.
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CATALOG

OBSERVATIE. — Se atrage atenfia cititorului asupra urmditoarelor
Prescurtéri:

L = Londra.

R. A. = Royal Academy. Artistul este membru al Academiei Regale de arta.

A. R. A, = Artistul este membru asociat al aceleagi academii.

Col. = Colectia.

Celelalte initiale, la finele numelui, reprezintd, dupa obiceiul englez, deco-
Tatiile pe care le posedd persoana citati.

Misurile operelor de artd sunt date in « degete » (inches), un deget fiind
egal cu 2,53 centimetri. Prima cifrd este indl{imea.

Cand nu este trecutd nicio indicatie de colectie inseamn# ci opera a fost
imprumutats de artist. Pentru cei care ar dori s3 intre in relatie cu acegtia
s’a dat adresa obignuitd, imediat dupi nume §i data nasterii.

ANDERSON (Stanley), A. R. A., R. E., St. Paul’s Studios, 55 Colet Gardens, L.

1. « Constructorul de garduriy, (21 X 17) Gravurd in burin,

2, « Printre valuri», (21 X 17) Gravurd in burin,

3. « Scidldatul oilor», (21 X 17) Gravurd in burin,
ANDREWS (Sybil), c/o Redfern Gallery, 27 Old Bond Street, L.

4. « Golgotha », (22 X 16) Linoleum.
AUSTIN (Robert), (1895— ), Lingard House, Chiswick Mall, I..

5. « Convalescentd » Desen acuarelat.

6. « Turmd de porci» Desen.

7. « Femeie in rugdciune » Gravura,

8. « Masca » Gravura.

9. « Noapte de vard»y Gravura.

10. « Femeiea clopotarului» Gravura.
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BADMIN (8. R.), (1906— ), 30 Crescent Road, South Side, Clapham
Common,
11, « Cheyne Row (Londra)», (18 x 14) Aquaforte,

BARKER OF BATH (Thomas), (1769—1847).
12, ¢ Studiu de peisaj», (22 X 167/y) Acuareld gi guage,
Arnold Fellows.

13. « Portret schitd a doi baietiy, (834 x 7)) Cretd neagra.
Galevia de arta W hitworth, Manchesler.
BATTEN (John Dickson), (1860— 1t
14. « Eva si sarpele», (12 X 18) Gravurd in lemn, in colori.

Col. Mrs. M, E. Batlen.

BATTEN (M. E.), (Mrs), (1873— ), 40 Depot Road, Horsham, Sussex.

15. « Fritilarii » (flori), (11 X 121%) Gravurd in lemn, in colori.
BEAUMONT (Leonard), (1891— ), 27 Old Bond Street, L.

16. « Grddina Paradisului», (22 X 16) Linoleum,

BELL (R. Anning), (1863—1933).
17. « Ilustratii», (29% X 2315).
Col. Mys. Anning Bell.

BENGO (John).
18. « Dr. Nathaniel Spens» (dupd Sir H. Raeburn), (30%; X 21)

Col. F. B. Daniell. Gravurad in burin,

BEWICK (Thomas), (1753—1828).

19. « Taur Chillingham », (1334 X 17%) Gravurd in lemn.
20. « Doudzeci de « Culs-de-lampe s, (123 X 2215) Gravuri in lemn,
21, « Sturzy, (17Y X 2015) Acuareld,

Bibliotecile publice din Newcastle-on-T yne.

22, « Graury, (615 X 81) Acuareld.

Col. Sir Robert Witt.

BLAKE (Catherine Sophia), (1762—1831).

23. « William Blake», (6'/s X 4%) Creion.

Col. Edward Marsh.

| —



41

BLAKE (William), (1757—1827).

24. « Paolo §i Francesca», (147/s X 20%) Penitd, cerneald §i acuarela.
Muzeul Oragului Birmingham.
24 bis. « Paolo §i Francescay, Gravura,

25. « Cand stelele dimineata cantd impreuni » (cartea lui Tov), Gravuri.
Col. Herbert Linnell.
26. « Har i Heva scildandu-se ; Mnetha privindu-i», (734 x 103%})

Col. Edward Marsh. Cerneald indiana.
BLAMPIED (Edmund), (1886— ), 4 Roland Houses, Old Brompton Road, L.
27. « Dimineata, Jersey», Litografie.

BLATHERWICK (Lily) (Mrs. A. S. Hartrick). '
28. « Fecioare de Februarie » (February Maids), (22 X 16) Litografie.
Col. A. S. Hartrick.

BLISS (Douglas Percy), (19goo— ), c/o Redfern Gallery, 27 Old Bond Street, L.
29. « Doud ilustratii pentru « Tam O’ Shantery, (15X 12) Gravurid in lemn.

BONINGTON (Richard Parkes), (1802—1828).

30. « Palatul Dogilor», (161, X 18%) Acuareld,
Galeria municipald de artd, Manchester.
31I. « Rouen», (1234 X 18%/y) Acuareld,

Galeria de artd Whitworth, Manchester.

BRANGWYN (Frank), R. A., (1867— 3
32. « Construind podul», (274 x 38Y) Aquaforte,
Societatea de arte frumoase (Fine art Society Ltd.).

BRISCOW (Arthur), (1873— ), o Lansdowne House, Holland Park, I..
33. « Roata», (18 X 2I1) Aquaforte,
BROCKHURST (Gerald), A. R. A., 4 Gunter Hall Studios, Gunter Grove,
Chelsea, L.
34. « Dansatoare ) Aquaforte,
35. « Tinerete » Aquaforte.
36. « Henry Rushbury » Aquaforte.

BROWN (Ford Madox), (1821—1893).
37. « Studiu dupd D-na Madox Brown», (61, x 7) Cretd neagri.
Muzeul Ovasului Birmingham. :
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38. «Ilie §i fiul vdduvei» (de Fratii Dalziel),
Col. Harold Hartley.

39. « Kent inciitugat», (6% X 9%/s)
Galeria de arta Whitworth, Manchester.

BROWN (John), (1752—1787).
40. « Doamni si servitoare», (10 X 81;)
Col, Sir Robert Witt.

BURN (R. J.), (1899— ), 6 Keat’s Grove, L.
41. ¢ Studiu de figurd», (18 X 16)

BURNE JONES (Edward) Sir, (1833—1898).
42. « Indrédgostitii», (834 X 13)
Muzeul Orasului Birmingham.
43. « Ninsoare de vard» (de Fratii Dalziel)
Col. Harold Hartley.

Gravurd in lemn,

Penitd §i cerneald,

Penitd si laviu in sepia.

Desen.

Céarbune,

Gravurd in lemn,

BURRIDGE (F. V.), (1869— ), Betchworth House, 112 Highgate Hill, I..
44. ¢« Pic-nic in tara Galilory, (22 X 25) Aquaforte.
CALDECOTT (Randolph), (1846—1886).
45. « Scend pe un tirm de mare», (5% X 10) Acuarela.
Col. Sivr Robert Witt.
CALILOW (William), (1812—1908).
46. « Malines, Casa Consiliului», (10lj X 14) Acuareld.
Fondul National al Colecfiilor de Arid.
CALVERT (Edward), (1799—1883).
47. « Orasul primitivy, (12 X 14) Acuarela,
Col. Louis Davis.
48. «Idild » Gravurd in lemn de W. Sherman.
49. « Pastorald » Gravurd in lemn de W. Sherman.
50. « Intoarcerea acasi» Gravurd in lemn de W. Sherman.
51. « Cheful cu cidru» Gravurd in lemn de W. Sherman.
52. « Plugarul » Gravurd in lemn de W. Sherman.
53. « Bacanta » Gravurd in lemn de W. Sherman.

Col. Martin Havdie.
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CAMERON (D. Y.) Sir, R. A.

54. « St. Etienne» (Caén), (22 X 16) Aquaforte.
55. « Elcho», (16 X 22) 4 1 Aquaforte.
56. « Tewkesbury», (22 X 16) Aquaforte.

Col. Campbell Dodgson.

CLARKE (Anne), c/o Redfern Gallery, 27 Old Bond Street, L.

57. « Hipocampi», (22 X 16) Linoleum,
CLAUSEN (Sir George), (1852— ), 61 Carlton Hill, L.

58. « O dimineatd furtunoasd», (19% X 2315) Acuareld,

59. « O tdrancd», (23% X 191%) Desen in creti.

60, « Umpland saci», (2034 X 16%) Aquaforte.

COLLINS (Charles), (1700—1744).
61. « Un heron deasupra unui lacy, (28 X 23) Acuareld,
Col. Iolo A. Williams.

CONSTABLE (John), R. A, (1776—1837).

62, « Worcester», (815 X 11) Creion,
Col. Edward Marsh.
63. « Studii de stdnci i copaci», (1134 X 16) Cérbune,
Col. Sir Robert Witt.
COPLEY (John), (1875— ), To Hampstead Square, L.
64. « Lacul Leman», (20 X 30) Litografie,

COTES (Francis), R. A., (1726—1770).
65. « Femeie cu cainey, (1215 X 8) Penitd §i laviu slab colorat,
Col. Edward Mavrsh.

COTMAN (John Sell), (1782—1842).

66. « Domfront spre Sud-Est, 1820», (18 X 25) Creion si laviu.
Col. Martin Hardie.

67. « Peisaj» (Compozitie), (634 X 9%4) Laviu.
Col. C. E. Hughes.

68. « Brecon Bridge», (81, X 1215) Laviu.
Col. Sydney Kitson.

69. « Camp araty, (9 X 1334) Acuarela,

Galeria municipald de artd, Leeds.
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70. « Capela S-tului Luca in catedrala din Norwich», (1334 X 1815)
Muzeul din Norwich: Acuareld,

a) « Cader Idris»
kg b) «Postwick Grove»
Col. Sir Frank Short.

} Doui vernis mou,

COX (David), (1783—1859).
72. « Traversind nisipurile din Lancaster», (19; X 23%) Acuarela.
Muzeuwl municipal din Buyrnley.

73. «Cu smeuly, (17% X 201}) Acuareld,

74. « Bédrci», (14 X 18) Acuareld,
Galeria municipald de artd, Manchester.

75. « Biserica S-tul Eustatiu», Paris, (1314 X 10l%) Acuareld,
Col. C. E. Hughes.

76. « Old Pier Head», Liverpool, (714 X 10) Acuareld,

Galeria de artd W hitworth, Manchester.

COZENS (Alexander), (?2—1786).
77. « Munti si vale paduroasdy, (815 X 11%;) Sepia si laviu de cer-
Col. Edward Marsh. neald indiani.
78. « Castel intr’un peisaj», (17 X 23) Cerneald indiani,
Col. Martin Hardie.

COZENS (John Robert), (1752—1797).

79. « Valea Sionului», (16 X 247/g) Acuareld,
Muzeul orasului Birmingham.

80. « Castel Gandolfo», (12 X 18)° Acuareld,
Col. Sir Augustus Daniel.

81. «Isola Bellay, (20 X 24) Acuareld.
Col. Norman Lupton.

82, « Paduay, (10l X 1434) Acuareld,

Fondul National de Colectii de arld.

CRAIG (Edward Gordon).
83. « Hamlet §i Demonul luiy, (18 X 1215) Gravura in lemn,
Col. Campbell Dodgson.

CRANE (Walter), (1845—1915).
84. «Titluy, de Fratii Dalziel Gravurd in lemn,
Col. Harold Hartley.
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DAGLISH (Eric F.), (1892— ), 27 Old Bond Street, L.
85. « Metamorfozi », (22 X 16) Gravurd in lemn.
86, « Padure §i torent», (22 X 16) Gravurd in lemn,

FRATII DALZIEL.
87. « Regele Sigurd» (dupd Sir E. Burne-Jones) Gravurd in lemn.
88. « Godiva » (dupd Holman Hunt), (15 X 12) Gravurd in lemn.
Col. Campbell Dodgson.

DANCE (George), R. A., (1741—1825).
89. « F. M. Newton R. A.», (19% X 15%%) Acuarela.
go. « Paul Sandby R. A.», (19% X 151%) Acuarela.
Academia Regald de Arta (Royal Academy).

DAYES (Edward), (1763—1804).

9I. « Grup debarcand la Greenwich», (16%/3 X 23%) Acuarela.
Galeria de arta Whitworth, Manchester.
92. « Podul Westminster», (20, X 25%) Acuarela.

Col. Leslie Wright.
DETMOLD (E. J.).
93. « Fenixul», (18 X 1214) Aquaforte.
Col. Campbell Dodgson.

DE WINT (Peter), (1784—1849).

94. « Case de tard la Aldburgy, (111} X 173%;) Acuareld,
Col. Miss Bostock.

95. « Kirkstall Abbey », (20 X 26) Acuarela.
Col. Howard B. Figgis.

96. « Valea Ogwen», (21 X 27%) Acuarela,
Galeria municipald de artd, Manchester.

97. « Case pe Podul Inalt (Lincoln)», (28 X 30Y) Acuarels.
Col. Leslie Wright.

98. « Pe rdul Witham», (20 X 25) Acuareld,

Galeria Laing.

DIGHTON (Robert), (1752—1814).
99. « Alegerile din 1788 in Westminster», (15% X 19)
Col. Ralph Edwards. Penitd i acuareld.
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DOBSON (Frank), 1888— ), 14 Trafalgar Studios, Manresa Road, Chelsea, L.
100, ¢ Studiu», (31 X 26) Desen.

DODD (Francis), R. A., (1874— ).

101. « Portretul lui David Muirhead», (22 X 16) Carbune,
102, ¢« Antoinetten», (22 X 16) Pointe-séche.
103. « Henry Rushbury», (16 X 22) Pointe-séche.

Col, Campbell Dodgson.

DONOWELL (I.).
104. « Vedere pe aleea din Marylebone Gardens», (1834 X 24)

Col. Leslie Wright. Acuareld.

DRURY (Paul), (1903— ), Lancaster Lodge, Lancaster Road, Wimble-
don, L.

105. « Portretul unei Doammne», (19 X 16) Aquaforte.

EDRIDGE (Henry), A. R. A., (17690—1821).
106. « Portretul lui Sir George si al lui Lady Armyard», (61 X 4%)

Col. Sir Robert Witt. Creion gi laviu,
EMANUEL (Frank L.), (1865— ), 2 St. John’s Gardens, Holland Park, L.
107. « Manresa (Spania)», (22 X 26) Creion.
EXLEY (J. E. G.), (1878— ), 32 Brock Green, L.
108, « Valuri §i spumd», (16 X 22) Aquaforte.
FARLEIGH (John), (19oo— ), 27 Old Bond Street, L.
109. « Creatiunea Evei», (22 X 16) Gravurd in lemn.

FISHER (Jonathan), (?—1809).
110. « Windsor », (14%/s X 20%[g) Acuareld,
Col. Lord Fairhaven.

FLAXMAN (John), R. A., (1755—1826).
111. ¢ Spectrnl Clitemnestrei», (213} X 27%;) Penita,
112. « Furiile urmirind o victimd», (211 x 271) Penits,
113. « Imaginea Elenei apdrdnd lui Menelaos», (211} % 27Y}) Peniti.
Academia Regald de Arta (Royal Academy).
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FLETCHER (Morley F.).

I14. « Trepied», (16 X 22) Gravurd in lemn, in colori.
Col. Campbell Dodgson.

FLINT (W. Russell), (1880— ), Peel Cottage, Campden Hill, L.
115. « Arangonezi fabricanti de franghii», (16 x 22) Pointe-séche.

FORBES (Vivian).
116. « Portertul lui H. Matisse», (24 X 18) Creion,
Societatea de artd contemporand, British Museum.

FORSTER (Thomas), (1677—1713).
117. « Portretul unui gentilom, (434 X 5%/s)» Mind de plumb pe hartie.
Col. Mrs. Cowan.

FORSYTH (Gordon M.), (1879— ), 8 King Street, Newcastle-under-Lyne,
Staffs.
118. « Rye», (35 X 26) | Acuareld,

FRANCIA (Frangois Louis Thomas), (1772—1839).
119. « Studiu de arbori», (17% X 11%/4) Acuareld,
Fondul National al Colectitlor de Artd.

FREEDMAN (Barnett), (rgor— ), 11 Canning Place, Kensington, L.
120, « Oameni», (29 X 38) Penitd si laviu,

FUSELI (Henry), R. A., (1741—1825).

121. « Femeie gezand», (101, X 815) Acuareld §i creion.
Col. Randall Davies.

GABAIN (Ethel), ro Hampstead Square, L.
122, « Un Monsieur», (16 X 20) Litografie,

GAINSBOROUGH. (Thomas), R. A., (1727—1788).

123. « Peisaj cu barci», (914 X 1215) Desen in cerneald si sepia.
Col. Laurence Binyon.

124. « Mrs, Grace Elliot», (25% X 17Y}) Desen.

125. « Portret de bidrbat gezand», (201 X 17Y) Desen,

Col. John Huxtable.
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126, « Tarani ducdnd sarcini de lemne», (17 X 21) Cretd neagra.
127. « Peisaj cu oin, (22 X 24) Cretd neagrd gi alba.
Col. P. M. Turner.

GEDDES (Andrew), (1783—1844).
128, « Mama artistului», (22 X 16) Pointe-séche,
Col. P. si D. Colnaghi.

GERTLER (Mark), (1892— ), 59 Haverstock Hill, L.
129. « Nud sezdnd», (24 X 20) Desen,

GETHIN (Percy F.), (1874—1916).
130. « Coliseul», (16 X 22) Aquaforte.
Col. P. i D, Colnaghi.

GIBBINGS (Robert), (18q9— ), 27 Old Bond Street, L.

131, « Leopard», (22 X 16) Gravurd in lemn,

132, « Pescdrug», (22 X 16) Gravurd in lemn,
GILES (William), (1872— ), Newport, Essex.

133. « Ascunzatoare», (24 X 20) Gravura in colori,
GILL (Eric), (1882— ), I1 Berkeley Square, L.

134. « Studiu de nud», (21 X 15) Creion,

Col, Martin Hardie.
135. « Leul S-tului Marcu» Gravurd in lemn,
136. « Adoratia Pastorilor, din Biblia Saracilor» Gravurd in lemn,

GIRTIN (Thomas), (1775—1801).

137. « Hawes (Yorkshire)», (14 X 12%3) Acuareld,
Muzeul Orasului Birmingham.

138. « Richmond », (121, X 1815) Acuareld,
Galeria municipald de artd, Leeds.

139. « Catedrala din Durhamy, (1615 X 207/) Acuarela,

140. « Knaresborough», (24%; X 37%) Acuarela.
Galevia de artd Whitworth, Manchester.

141. « Catedrala din Durham»y, (2815 X 25%/4) Acuareld.

142. « Durham», (2034 X 24%/g) Acuareld,

Col. Leslie Wright.
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GLOVER (John), (1767—1849).
143. « Windsor», (1235 X 18Y)) Acuarela,
Col. Lord Fairhaven.

GOODEN (Stephen), (1892— ), 5 Belsize Studios, Glenilla Road, L.
144. « Arca», (16 X 22) Aquatinta,
Col. Campbell Dodgson.
145. « S-tul George » Gravurd in lemn,
146. « Leul indr#gostit » Gravurd in lemn,
147. « Liptireasa §i vasul cu lapte» Gravurd in lemn,

(Ultimele doud ilustratii pentru La Fontaine),

GOSSE (Sylvia), (1881— ), 5 Camden Square, L.
148. « Pescar cu undita», (24 X 14) Aquaforte.
149. « Femeie la lumina lampii», (201 X 16) Desen

GRAY (Paul), (1842—1866).
150. « Sinet montat in argint» de I. Swain Gravura in lemn.
Col. Harold Hartley.

GRAY (Ronald), (1868— ), 79 Edith Grove, Chelsea, L.

151. « Doud fete pe stdncin», (20 X 17) Acuarela.
GRIERSON (Ronald), (1go1— ), 27 Old Bond Street, L.

152. « Fructe §i flori», (22 X 16) Linoleum.,
GRIGGS (F. L.), (1876— ), 144 New Bond Street, L.

153. « Leunds», (16 X 2I1) Aquaforte.

154. « Mandstire», (16 X 21) Aquaforte,

155. « Anglia Perdita», (22 X 16) Aquaforte.
CUTHRIE (Robin), (1902— ), 6 Torrington Square, L.

156. « Portretul artistului», (18 X 16) Desen in penitd si creta.

HAGHE (Louis), (1806—1885).
157. ¢« Femee in picioare», (1314 X 834) Acuarela,
Col. Randall Davies.

Harp, (Lady Edna Clarke), 2 South Square, Gray’s Inn, L.
158. « Interior cu un fotoliu » Desen.
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HALI (Oliver), (1869— ), Sutton, Pulborough, Sussex.
159. « Carierele Bethesda (Wales)», (20X X 25) Acuareld,
HARDIE (Martin), (1875— ), Redbourne, Vardley Port Road, Tonbridge,
Kent,
160. « Fez», (15 X 2I) : Pointe-séche,
161, «Ianuarie in XKent», (15 X 2I) Pointe-séche.
HARTRICH (A. S.), (1864— ), 75 Glancarty Road, Pulham, I.
162, « Salutier cdutdand refugiuy, (25 X 30) Acuareld,
163. « Ronturi de copaci» (stil vechiu), (26 X 32) Litografie.

HAYMAN (Francis), R. A.
164. « Portretul unei Doamne», (95 X 61) Sanghind si alb,
Col. Sir Robert Wilt.

HENDERSON (Elsie), 59 Conduit Street, L.

165. « Nilghai Dol», (18 X 14) Litografie.
HICKSON (Stanley), (1905— ), 79 Forest Road, Nottingham.
166. « Negresa», (20 X 13) Linoleum in colori.

HILLS (Robert), (1760—1844).

167, « Budd’s Green (Kent)» (614 X 9%) Monocrom,
Col. Arnold Fellows.
HOLMES (Sir Charles), (1868— ), 19 Pembridge Gardens, L.
168, « Langd Dunblaney, (193} X 21%/y) Acuarela,
HOLROYD (C.), Sir, (1861—1917%).
169. « Noaptea » Pointe-séche.
170. « Copaci in parcul Borghese » Aquaforte.

Col. Campbell Dodgson.

HOPPNER (John), (1758—1810).

171. « Portretul D-nei Gwyn», (915 X 8) Cretd neagrid si sanghini.

Col., Sir Robert Will.

HOUGHTON (A. Boyd), (1836—1875).

172, « Ginduri §i scene de acasd» (de Fratii Dalziel), Gravurd in lemn.

Col. Harold Hartley.



51

HOW (Beatrice).

173, « Mamd i copil», (24 X 18) Cretd neagra.
Societatea de Artd contemporand, British Museum.

HUGHES-STANTON (Blair Rowland).

174. « Stincay, (24% X 20) Gravurd in lemn in colori.
Col. Mys. Basil Gray.

HUMPHRY (Ozias), R. A., (1742—1810).

175. « Lady Lade», (1334 X 113%) Cretd neagrd si sanghini,
Academia Regald de artd.

HUNT (William Holman), (1827—1910).
176. « Portarul clubului Hogarth, (1834 X 121,)  Penitd i cerneald
Muzeul oragului Bivmingham. indiana.
177. « Balada Orianei» (de Fratii Dalziel), Gravurd in lemn.
Col. Harold Hartley.

JACKSON (F. Ernest), 69 Campden Street, Kensington, L.

178. « Portretul D-goarei Elsie Henderson »,, (22 X 16) Litografie,
JAMES (A. Grant), (1885— ), 27 Clareville Grove, L.

179. « Lectia de desen», (22 X 28) Litografie,

180. « Lola», (24 X 20) Desen penitd §i cerneala,
JANES (Normen), (1892— ), 2 Branch Hill, Hampstead, L.

181. « Cuptoare de cocs » Gravurd in lemn,
JOHN (Augustus E.), R. A., (1879— ).

182, « Evreii», (24 X 20) Aquaforte,

183. «Iacob Epstein», (24 X 20) Aquaforte.

184. « Copild cu o bucli», (24 X 20) Aquaforte,

Col. Campbell Dodgson.
185. « Nud in picioare», (231 X 1615) Cretd neagri.
186. « Studiu de nud», (231 X 1815) Sanghina.

Col, Otto Gutekunst.

HEENE (Charles Samuel), 1823—1891).
187. « Betivuly, (3% X 4%) Penitd si cerneald.
188. « O grizetd», (514 X 73%) Penitd §i cerneald.

4*
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189. « O bitrand sezdnd», (634 X 41%) Penitd §i cerneald pe hartie

galbena,
190. « Un céldret», (5 X 21) Penitd §i cerneala,
191. « Walberswick », (4% X 6/5) Penitd si cerneala.
192, « Portretul artistului cu o puscd», (7% X 77/1,) Penitd si cerneala
Col. Charles H. L. Emanuel. pe hartie bruna.

193. « Doud ilustratii pentru « Punch» (de I, Swain,) Gravuri in lemn.
Col. Harold Hartley.

KENNINGTON (Eric).
194. « Tandrul subaltern», (32 X 20) Desen.,
Col. Dr. Jane Walker.

LEE (Sydney), (1866— ), 26 Holland Park Road, L. :

195. « Stidnca de calcary Gravurd in lemn,
LEGROS (Alphonse V.), (1837—1911).

196. « Thomas Carlyle», (27 X 20) Aquaforte.

197. « Cardinalul Manning», (22 X 16) Litografie.

Col. P. si D. Colnaghi.

LEIGHTON (Clare), (1899— ), 37 Belsize Park Gardens, L.
198. « Debarcind », (22 X 16) Gravura in lemn,

LEIGHTON (Fredrick).
199. « Samson purtdnd portile cetdtii» (de Fratii Dalziel)

Col, Harold Hartley. Gravurd in lemn.

LEWIS (John Frederick), R. A., (1805—1876).

200. « Un suliot (Corfu)», (1614 X 10%3) Acuareld,

Col. Randall Davies.

LOW (David), (1891— ), 3 Redborough Road, L.
201. « Profesorul Einstein», (20 X 15) Caricatura.
202. « Statie ruseascd de cale feratd», (27 X 18) Desen in creion.

LUCAS (David).
203. « Castelul Hadleigh» (dupd Constable), (1414 X 21) Mezzotinta.
Col. Sir Frank Short.
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LUMSDEN (E. S.) (1883— ), 42 York Place, Edinburgh.
204. « Benares»y, (24 X 18) Aquaforte.
205. « Arborul Benyan», (24 X 18) Aquaforte.
McBEY (James), (1883— ), 11 Holland Park Avenue, L.
206. « Anvers», (18 X 22) Acuarela.
207. « Adio! Venetia», (18 X 22) Aquaforte.
208. « Mersea, apusul soarelui», (18 X 22) Aquaforte,
209, « Santa Maria della Favay, (22 X 18) Aquaforte.
Col. Martin Hardie.
210, « Targul Marrackesh», (19 X 25) Acuareld.

McEVOY (Ambrose).
211. « Un tindry, (2615 X 221)) Acuareld.
212, « Anais», (2215 X 181}) Acuareld,
Col. Mvrs. McEvoy.

MACNAB (Isin), (1890— ), 27 Old Bond Street, L.

213. « Deya, Majorca», (22 X ¥6) Gravurd in lemn,
MANNING (W. Westley), (1868— ), 26 Gledhow Gardens, L.

214. « Durham», (20 X 24) Aquatintd,
MARRIOTT (F.), (1860— ), 6-a Notherton Grove, Chelsea, L.

215. « Strada Gubernatis » (Nisa) Aquaforte.

MILLAIS (John Everett), Sir, Bt.,, P. R. A., (1829—1896).

216. « Studiu pentru « Hughenotul»y, (7% X 4) Penitd si cerneald.
217. « Doi indridgostiti», (10lg X 63/5) Penitd si cerneald.
218. « Studiu pentru capul Ofeliei», (735 X 1014) Creion.

219. « Studiu pentru capul unui tanir (Lorenzo si Isabella)», (9 X 7) Creion,
Muzeul Orasulur Birmingham.

220. « Piesa de argint pierdutd » (de Fratii Dalziel), Gravuri in lemn.
Col. Harold Hartley.

221, « Fecioarele nebune », (5% X 414) Penitd si laviu, alb si albastru.
Galeria de arta W hitworth, Manchester.

Tr. MONRO (T.), (1750—1833).

222, « Studiu de peisaj», (634 X 9l3) Cretd neagrd pe hartie chamois.
Col. Arnold Fellows.
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MONNINGTON (W. T.), (1903— ), Vale Studio A, 1 the Vale, Chelsea, L.
223, «Cap de femeie », ' Carbune,
224. « St. Moses, Cornwall», (29 X 22) Penita gi cerneald bruna,
Col. Edward Marsh.
MOORE (Henry), (1898— ), 11-a Parkhill Road, Hampstead, L.
225. « Desen pentru sculpturd», (22 X 19) Penita si laviu,
MOORE (Thomas Sturge), (1870— ). :
226, « Muntele Pany, (15 X 12) + Gravurd in lemn,
Col. Campbell Dodgson.
MORGAN (William B. C.), (1903— ), Craigbhea Ardtornish, Morvern,
Argyll Scotland.
227. « Dezastruly, (22 X 16) Gravurd in burin,
MORLAY (Harry), (1881— ), 4 Pembroke Road, Kensington, I,.
228. « Bacus copil», (22 X 16) Gravurd in burin.
229. « Sacristanuly, (22 X 16) Gravurd in burin,
MUIRHEAD (Bone).
230, « Didrdmarea salii St. James», (22 X 106) Pointe-séche.
231. « Orvietton, (22 X 16) Pointe-séche,
232, « Catedrala din Wells», (22 X 16) Pointe-séche.
Caol. Campbell Dodgson,
233. « Casa lui Torquemada », (2314 X 1814) Penitd si laviu,
234. « Geronay, (1715 X 14) Creion i laviu.
235. « O scend la lacul Genzano», (13% X 161}) Creion gi laviu.

Col. Otto Gutekunst.

MUIRHEAD (David), (1867—1930).

236, « Vedere a regiunii Dedham (Essex)», (127/3 X 17%%) Acuarela.

Col. Arnold Fellows.

MULLER (William James), (1812—1845).

237. «Casd in p#dure», (14/s X 20%/g) Acuarela.

Col. Mys. C. P, Allen.

238. « Un foc, Lycia (Asia Micd)», (14% X 2115) Acuareld,

Galeria de arta W hitworth, Manchester.

239. « Venetia», (14% X 2215) Acuareld,

Galeria municipald de artd, Manchester.
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MUNCASTER ‘(Claude), (1903— ), Keighley, Tillington, Petworth, Sussex.
240. « Primdvard timpurie in valea Dudden», (22 X 28) Acuareld.

MURIER (George du), (1831—1896).
241, « Drumul méndastirii» (de Whimper), Gravurd in lemn,
Col. Harold Hartley.

NASH (John), (1893— ), 27 Old Bond Street, L.
242, « Naturd moartd», (22 X 16) Gravurd in lemn,
243. ¢« Belladonna», (22 X 16) Gravurd in lemn.
Pyoprietatea artistului.
244. « Curente schimbitoare », (29 X 22) Acuarela.

Societatea de artd contemporand, British Museum.

NASH (Paul) (1889— ), 176 Queen Alexandra Mansions, Judd Street, L.
245. « Scend de coastd», (30 X 20) Acuareld,
NELSON (Raphael), (1898— ),435 Aberdare Gardens, L.
246. « Furet», Linoleum.
247. « Pasdre », Linoleum,
NEVINSON (C. R. W.), (1889— ), 1 Steel’s Studios, Hampstead, L.

248. « Westminster dela fereastra Hotelului Savoy», (20 X 22), Pointe-séche,

NIXON (J.) (1891), 36 Danvers Street, Chelsea.
249. « Case vechi la Menton », Pointe-séche.

NORTH (John W.), (1842—1924).

250. « Cele patru punti» (de fratii Dalziel), Gravura in lemn.
Col. Harold Hartley.
251, « Un colf din Anglia Sudicd», (181 X 151) Gravuri,
Tate Gallery, Millbank.
OROVIDA, (1893— ), 27 Old Bond Street, L.
252. « Strategie», (22 X 16) Aquaforte.
ORPEN (William) Sir.
253. « Sotia gi copilul artistului», (23 X 19) Creion,
Col. Campbell Dodgson.
254. « Studiu de nud», (11 X 1634) Acuarela.

Col. Martin Hardie.
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OSBORNE (Malcolm), (1880— ), 44 Redcliffe Gardens, L.
255. « Cahors, catedrala», (22 X 16) Pointe-séche.
256. « Prof. A. J. Grant»y, (22 X 16) Pointe-seche.
PALMER (Samuel), (1805-—1881).
257. « Plugarul», (20 X 15) 4 Aquaforte.
258. « Rasdritul lunein, (20 X 135) Aquaforte.
259. « Doud desenuriy, (20 X 15) Cerneald si laviu.

Col. Martin Hardie,

PARKER (Agnes M.), 27 Old Bond Street, L. ;
260. « Normand si lebdday, (22 X 16) Gravurd in lemn,
261. « Smeul care varsd foc», (22 X 16) Gravurd in lemn.

PARS (William), A. R. A, (1742—1782).

262. « Castelul Carnarvon». (231 X 31) Acuarela.
Col. Howard B. Figgis.
263. « Bdile lui Diocletian», (1814 X 1415) Penitd si laviu.

Col., Edward Maysh.

PATRICK (J. Mec 1.), 28 Wand Road, Dundee, Scotland.
264. « Glencoe», (16 X 20) Aqguaforte,

i’AYNE (William), (1760—1830).
265. « Un rau §i un castely, (15% X 19%;) Acuareld,
Col. Iolo A. Williams.

PELLEW (Claughton), (18g2— ), 27 Old Bond Street, I,
266, « Peisagiu», (22 X 16) Gravurd in lemn.

PINWELL (George I.), (1842—1875).
267, Ilustrafii pentru « Noptile Arabe» (de Fratii Dalziel),

Col. Harold Hartley. Gravurd in lemn,
268, « Actori ambulanti» (21 X 25) Gravuri,
Tate Gallery, Millbank.
PISSARRO (Lucien), (1863— ), The Brook, Stamford Brook, L.
269. « Ilustratii pentru «le Livre de Jade» Gravurd in lemn.
PLATT (John), (1886— ), Blackheath School of Art, Lee Road, L.

270, « Miel», (19 X 17) - Gravurd in lemn, in colori.
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POWER (Cyril E.), 27 Old Bond Street, L.
271. « Concurs de vitesd», (22 X 16) Linoleum,

POYNTER (Edward), (1836—1920).
272. « O creangid de copac»y (de I. Swain), Gravurd in lemn,
Col. Harold Hartley.

PROUT (Samuel), (1783—1852).

273. « Pe coasti (Devonshire)» (1615 X 2013) Acuareld.
Col. Arnold Fellows. :
274. « Zwinger (Dresda)», (1714 X 121}) Acuareld,

Col. C. E. Hughes.

PRYSE (G. S.), (1881— s
275. « La bae», (22 X 16) . Litografie.
Col. Mrs. B. Smith. : >
S
RAVERAT (Mrs. G.), (1885— ), Harlton, Cambridge. >
A

276. « Vara in munti»,
277. « Indrigostiti in zdpadi »,
278, «Cdsdtoria lui Daphnis §i Chloey,

(16 X 22) Gravuri in lemifiy k
(Toate pe o foaie). {

RAVILIOUS (Eric), (1903— ), 27 Old Bond Street, L.
279. «Ilustratii pentru « The Rich Jew of Malta», (15 X 12)
Gravura in lemne,

RICHARDSON (Jonathan), (1665—1745). .
280. « Portretul fiului artistului», (20 X 13) ~ Cretd neagrid pe hartie
Col. Sir Robert Witt, albastra,

RICKETTS (Charles), (1867—1931).
281. « Episcopul» (desen pentru Jeanna d’Arc a lui Bernard Shaw),

Col. Mrs. Anning Bell. Desen in colori,
282, « Muza Toamnei», (15 X I5) Penitd si cerneald.
283. « Doud ilustratii pentru « Daphnis gi Chloe», (22 X 16)

Col. Campbell Dodgson. Gravurd in lemn,

ROBERTS (David), R. A., (1796—1864).
284. « Generalifa», (13Y; X 17%4) Acuareli,
Col. Mrs. Bateson.
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ROBERTS (William). , ;
285, « Artileria englezd pe front», (28 X 33) Pastel.
286. « Inmormantare», (20% X 27%) Pastel,

Col. Sir Stephen Gaselee.

ROBINS (V. P.), (1882— ), 3 St. Oswald’s Studios, Sedlescombe Road,
Fulham, ‘
287. « Canterbury»y, (16 X 22) pointe-séche,

ROMNEY (George), A. R., (1734—1802).

288, « Femee gezdnd», (16 X 14) Laviu (bistre).
Col. Randall Davies.
289. « Lady Hamilton in costum clasic», (18 X 1115)

Col. W. Westley Manning. Penitd si laviu de sepia.
290. « Figurd in picioare, cu mainile incrucigate », (1834 X 1114)
Col. Edward Marsh. Penitd gi sepia,
ROOKE (Voel), (1831— )y, 7 Queen Anne’s Gdns, Bedford Park, L.
291. « Cascada», (15 X 12) Gravurd in lemn,
292, « Zinse Rothham», (15 X 12) Gravura in lemn,

ROSSETTI (Dante Gabriel), (1828-—1882).
293. « Doi indrigostiti la fereastrd» (634 X 47/g)
Penitd, cerneala si laviu.
294. ¢ Launcelot in camera Reginei», (10%; X 13%;) Penitdsicerneala.

295. « Tennyson cetind « Maud», (814 X 6) Penitd §i cerneali,
296, « Studiu», (834 X 7) Penitd, cerneald gi laviu,
297. « S-ta Cecilia», (3"/s X 3%) . Penitd $i cerneald,

298. « Regele Arthur si Reginele care-l bocesc», (3V4 X 3%)
Penitd gi cerneald,
299. « Mariana in Sud» (375 X 3%4) Penitd i cerneald,
(Ultimele trei, ilustratii pentru Tennyson).
Muzeul orasului Bivmingham.
300. « Fecioarele din Elfinmere» (de Fratii Dalziel), Gravurd in lemn,
Col. Harold Hartley.

ROTHENSTEIN (William),
301, « Studiu de Nud», (0,485 X 0,185). Pastel,
Muzeul Toma Stelian.
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ROWLANDSON (Thomas), (1756—1827).
302. ¢ Academia de scrimd a lui H. Angelo, (221, X 29%})

Col. Otto Gutekunst. Agquaforte §i Aquatinta.
303. Darul grdadinarului, (11 X 163/). Acuareld.
Col. Henry Harris.
RUSHBURY (Henry), (1889— B
304. « Vama King’s Lynny, (16 X 22) Pointe-séche.
305. « L'Ile de la Cité (Paris)» (20 X 26) Pointe-séche.
306. « Cannaregio», (16 X 22) Pointe-séche.

Col. Connel i Fiii.,

RUSSELL (V. W.), (1867— ), Burlington House, Piccadilly, L.
307. « Shoreham», (19 X 24) Acuarela,

RUTHERSTON (Albert), (1882— ), 35 High Point, Highgate, L.
308, « Femei la bae» (No. 3), (18 X 36) Acuareld pe mitase,

SANDBY (Paul), R.A,, (1725—1809)
309. « Richmond (Podul)», (8% X 19) Acuareld,
Col. Edward Marsh.

SANDYS (Frederick).
310. « Studii pentru « Pini la moarte », cu Gravura de Dalziel, (22 X 16)

Col. Campbell Dodgson. Creion.

311, « Dacd...» (61 X 4%) Penitd, creion si laviu.
Muzeul Orasului Birmingham.

312, « Asteptarea», de Thomas, Gravurd in lemn,

Col. Harold Hartley.

SCHWABE (Randolph).
313. « Moustiers — S-te Marie», (19 X 24) Acuareld,
Col. Francis Berry,

SEABY (A. W.), (1867— ), Culverwood, Shinfield Green, Reading.
314. « Cotofana», (16 X 22) Gravura in lemn, in colori.

SEYMOUR HADEN (F.), Sir, (1818—1910).
315. « Pajigti mlagtinoase», (13 X 16%%) Aquaforte,
316. « Mlagtinele Erith», (1434 X 201%) Aquaforte,
Col. Sir Frank Short.
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SHANNON (Charles H.).

317. « Mare §i brizd», (22 X 16) Litografie.
Col. P. 5si D. Colnaghi.
318. ¢« Studiu pentru « Baia Venerei», (25 X 20) Sanguini.
Col. Campbell Dodgson.
SHEPHERD (W. J. A.), (1867— )
319. « Papagali vorbind», (20 X 15) Litogratfie.
Col. Mrs. Bernhard Smith.
SHORT (Frank) Sir, P. R. E,, R. A,
320. « Strada», 181, X 23) Aquaforte.
321. « Orfeu gi Euridice (dupid G. F. Watts), (25 X 3115) Mezzotints.
Col. artistului.
322. « Hammersmith », (25 X 20) Mezzotinta.
Col. Campbell Dodgson.
SHOTTER BOYS (Thomas), (1803—1847).
323. « Seina si Tuileries», (715 X 113j) Acuareli.
Fondul National al colectiilor de arid.
SICKERT (W. R.).
324. « Noul Bedford» (27 X 20) Aquaforte,
Col. Campbell Dodgson.
SIMPSON (Joseph).
' 325. « Portretul lui Brangwyn R. A.», Aquaforte.
; Col. Tom Purvis. '
SKEAPING (John Rattenbury).
326. « Cdprioard», (1634 X 223) Desen.
: Col. Mrs, Basil Gray.
SLEIGH (Bernard), 40 Charlotte Road, Edgbaston, Birmingham,
327. « Tintagely, Gravurd in lemn, in colori.
SMART (D.), (1879— ), 7-a South Villas, Camden Square, L.
328. «Cele patru coguri», (14 X 20) Gravurd.
SMITH (John, « Warwick Smith»), (1749—1831),
329, « Intrarea la Borowdale», (1334 X 201j) Acuareld.

Col. Mys. Chance.
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SOPER (George), (1870— ), Harmer Green, Velwyn, Herts.

330. « Dupd plug», (18 X 15) Gravurd in lemn.
SPARKS (Nathaniel), (1880— ), I4-a Cheyne Row, Chelsea, L.

331. « Anuntitorul furtunein» (23%% X 20) Aquatinta,
SPENCE (Robert), 29 Greville Road, L.

332. « Cromwell», (21 X 151%) Aquaforte.
SPENCER (Stanley).

333. « Studiu pentru un cap de barbat»y, (24 X 18) Creion.

Societatea de artd contemporand, British Museum.

SQUIRRELL (L. R.), (1893— ), Greenwood, Crabe Street, Ipswich.

334. «Castelul Bamborough, (16 X 22) Pointe-séche.

STEVENS (Alfred), (1818—1875).
335. « Portretul unei tinere doamne », Creion.
336. « Studiu pentru monumentul lui Wellington de la S-tul Paul»,
Penitd §i cerneala.

337. « Studiu pentru un nud de barbaty, Sanghina,
338. « Studiu pentru un nud de femeie tindnd o urni», Sanghina,
339. « Studiu de femeie rezemata », Sanghina,
340. « Studiu de nud dupd naturd»y, Sanghina,

Col. Alfred Drury.

STOTHARD (Thomas), (1755—1834).

341. « Sase ilustratii pentru « Vagabondul», (15 X 19) Desen.,
342. «Sase ilustratii pentru « Aventurierul», (15 X 19) Desen.

Col. A. Thomas Loyd.

STRANG (Ian), (1886— ), 2 Marlborough Hill, I,

343. ¢ Piata Penshurst, Kent», (16 X 20) Desen in creion.

STRANG (William), R. A.

344. « Dans macabruy, (18 X 12) Aquaforte.
345. « O procesie religioasd», (18 X 12) Aquaforte.
346. « Portretul artistului», (18 X 12) Pointe-séche,

Col. Campbell Dodgson.

347. « Sir H., Newbolt», (27 X 213j) Creion.

Tate Gallery, Millbank.
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STUART BROWN (H.).
348. « Poarta albd Cathlaw», (16 X 22) Aquaforte.
Col. Campbell Dodgson.

TAVERNIER (William), (1703—1772).
349. « Femei la baie», (10 X 15) Acuareld.
Col, Edward Marsh.

TAYLOR (C. W.), (1878— ), 72 Ramuz Drive, Westcliff-on-Sex, FEssex.
350, « Bélciul Findon», (14 X 19) Gravurd in lemn.

TENNIEL (John) Sir, (1820—1914).
351. « Parasind pilotul» (de I. Swain), Gravurd in lemn,
Col. Harold Hartley.

THIRTLE (John), (1777—1839).

352. «Case de f{ard langi apd», (7%/s X 113}) Acuareld,
Galeria de arta Whitworth, Manchester,

THOMPSON (Ernest H.), (1892— ), 92 Fellows Road, Hampstead.
353. « Retrospectivy, (29 X 211%) Desen in creti.

THORNHILI, (James) Sir, (1676—1724).
354. « Proect de plafond la Greenwich», (I 3% X 814) Penitd si laviu,
Col. Sir Robert Wilt.
354 bis, « Proect de decoratie», Creion i sanghini,
Col. Prof. G. Oprescu.

TODD (A. R, Middleton), Bridge Studio, The Tewarke, Leicester.

355. « Mos Smith » Pastel gi acuareld.
TONNE (Francis).
356. « Lacul Lugano», (11lg X 181%) Creion.
Col. Edward Mayrsh.
357. «Cascadi la Ambleside», (147/3 X 1015) Penitd gi acuareld.
Col. Miss Mevivale.
TUNNICLIFEE (C. F.), (1901— ), 34 Nicholson Av. Hurdsfield, Mac-
clesfield,

358. « Taur Shorthorn», (9 X 12) Gravurd in lemn,
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359. « Puntea Dracului» (dupa I. M. W. Turner, « Liber Studiorum »,)

Col. Sir Frank Short., (14% X 181)

TURNER (Joseph M. W.), R. A., (1775—1851).
360. « Dunstanborough» (23% X 283/)

Galeria municipald de artd, Manchester.
361, « Londra, de la Greenwich» (7 X 101})

Galeria de artd Whitworth, Manchester.

362. « Mare agitatd», (0,230X0,330)
Col. Pyof. Dr. I. Cantacuzino.

VARLEY (Cornelius), (1781—1873).
363. « Podul Monmouth», (18 X 22)
Col. Randall Davies.

VARLEY (John), (1778—1842).
364. « Moel Hebog», (13 X 18)
Col. Gerald Agnew.
365. « Munti», (22 X 30)
Col. Norman Lupton.

VERPILLEUX (Emile A.).
366. « Podul Turnului Londrei», (20 X 27)
Col. P. si D. Colnaghi.

M. S. REGINA VICTORIA, (1819—1qo1).
367. « Princesa regald cdnd era copil»y, (6%
Col. Randall Davies.

UNDERWOOD (Leon).
368. « Portretul artistuluiy», (15 X 12)
Col. Campbell Dodgson.

WALKER (Frederick), (1840—1875).

369. « Ilustratii pentru Denis Duvaly (de I.

Col. Harold Hartley.
370. « Ingrijitoarea casei» (15%% X 1815)

Mezzotinta,

Acuareld,

Sepia.

Acuarela,

Acuareli,

Acuareld,

Acuareld.

Gravurd in lemn, in colori,

X 5Y) Acuareli,

Aquaforte.

Swain), Gravurd in lemn,

Acuareli.



64

371. « Fata capelanului», (15% X 181%) Acuareli,
372. « Filip in biserici», (30 X 26) Acuareli.
Tate Gallery, Millbank.

WARD (James), R. A., (176g—1859).
373. « Porcin, (10 X 1314) Cretd mneagrd si sanghini,
Muzeul -oragului Birmingham.

374. « Un grup de femei», (12 X 18) Creion,
Col. Randall Davies.
375. « Chiselden, lingd Marlborough », (10l X 147/4) Acuarela,

Galeria de aria W hitworth, Manchester.

WARD (Williard).
376. « Pizitorul de iepuri de casd » (dupd Morland), (32 X 25)
Col. F. B. Daniell. Mezzotinta.

WATSON (C. J.), R. E.
377. « St. Jacques », Dieppe, (22 X 16) Aquaforte,
Col, Sir Frank Short.

WEBB (Clifford), Dormers, Abinger Hammer, Surrey.

378. « Aquarium», (16 X 12%) Gravurd in lemn,
WEDGWOOD (Geofirey H.), (1900— ), Kingsley Rupert road, Roby,
379. ¢ S-tul Petruy, Genua Gravura,

WHEATLEY (Francis), (1747—1801).

380. « Scend pe un lac», (12 X 183%) Acuareld,
Muzeul orasului Leeds.
381. « Scend intr'un targ», (24 X 31) Acuarela,

Col. Leslie Wright.

WHEATLEY (John).
382, « Mamai i copily, (32 X 27) Desen,
Tate Gallery, Millbank.

WHITE (Ethelbert), (1891— ), 6 The Grove, Hampstand.
383. « Balta din padure» (22 X 16) Gravurd in lemn,
384. « In luminig», (24 X 2014) Acuareld,
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WHITE (Robert), (1645—1703).
385. « Lordul baron Ward», (5% X 37/g) Creion pe velin,
Galeria de arta W hitworth, Manchester.

WILKIE (David) Sir, (1785—1841).
386. « Chitanta pierdutd» (19 X 1215) Pointe-séche,
Col. P. si D, Colmaghi.
387. « Regele William al IV-lea», (18 X 13)
Col. Randall Davies. Cretd neagrd, penitd §i acunareli,
388. « Henry James Baron Montagu»y (22 X 16) Creion si acuareli,
Col. E. S. Lumsden.

WILSON (Richard), (1714—1782).
389. « Lacul Avernus si, in depdrtare, Capriy, (16 X 22)

Col. Campbell Dodgson. Cretd albd si neagra.
390. « Studiu», (8% X 7Y) Cretd neagra.
Col. Edward Marsh. '
391. «Circul lui Caracalla, (11 X 16%}) Cretd neagri si laviu.

Col. Sir Robert Wilt,

WRIGHT (John Buckland), (1897— ), 9 bis rue de Valence, Paris.
392. « Compozitie » (Modelul), (11¥, X 15%) Gravurd in lemn,

WRIGHT (Joseph), A. R. A,, (1734—1797).
393. «Cascadele dela Tivoli», (141 X 20%/s) Acuareli.
Galeria de arta din Derby.






354. SIR JAMES THORNHILL. COL. SIR ROBERT WITT.
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COL. LESLIE WRIGHT.

F. WHEATLEY.
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171. JOHN HOPPNER.
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COL. SIR ROBERT WITT.
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92. EDWARD DAYES. COL. LESLIE WRIGHT.



106, HENRY EDRIDGE, A. R. A.
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COL. SIR ROBERT WITT.
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24. WILLIAM BLAKE.

MUZEUIL ORASULUI BIRMINGHAM.
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82. J. R. COZENS.

FONDUL NATIONAL AL COLECTIILOR DE ARTA.
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T. FRANCIA.
FONDUL NATIONAL

AL, COLECTIILOR DE ARTA.
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142. THOMAS GIRTIN.

COL. LESLIE WRIGHT.
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360. J. M. W. TURNER.

GALLERIA MUNICIPALA DIN MANCHESTER.
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97

PETER DE WINT.

COL. LESLIE WRIGHT.
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295. DANTE GABRIEL ROSSETTI.
MUZEUIL ORA$SULUI BIRMINGHAM.
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176. W. HOLM AN HUNT.

MUZEUIL ORASULUI BIRMINGHAM.
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MUZEUIL ORASULUI BIRMINGHAM.

42. SIR EDWARD BURNE JONES.
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MRS. C. P. ALLEN.

COL.
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